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IIponec BMXOBaHHA B JUTAYOMY KONEKTUBI TiCHO 0B’ A3aHMIT 3 KOMYHIKAIIi€lo.
ITepiu 3a Bce, CIIif} 3a3HAYNTI TIPO BK/IMBICTH 3BOPOTHOTO 3B A3KY BUK/Iafada 3 KOKHUM
y4HeM a60 3 barbkamu. Lle moxe 6yTI/I inpuBinyansHa Gecipa, TECTYBaHHA JJI y4HiB
O1/1bIII CTAPIIOTO BiKY, OUTYBaHHSA J/L 6aTbKiB fiTeii MOIOALIOrO Biky. OHuMm i3 3ac06iB
3ara/ibHOi KOMYHIKalii MOXe OyTy BefjeHHs COLMEPEeX, y SAKIX KepiBHUK JOHOCUTH
[paBIIa, LIHHOCT] KONEKTUBY, BUCBITIIOE HPOLieC POOOTH, JEMOHCTPYE pe3y/IbTaTi Ta
focsirHeHHs. Takox cyyacHi iHCTpyMeHTH J03BOJLAI0Th IPOBOAUTI IIBUJK OIUTYBAHHS
6e3mocepeHbO B COLMEPEXAX, 110 BIUIMBAE HA 3arajIbHII PO3BUTOK TAHIIOBAIBHOIO
TypTKa.

Buie 3a3HaueHo, 110 B CYy4aCHOMY OCBITHBOMY IpoLieci OKyC yBary 3MillyeTbcs
3 Buutend Ha yuns. Lle osHayae, 1m0 3aBJaHHAM BUK/Iajada CTA€ HE /ML HaBYUTH
BUXOBAHI{B XopeorpadiyHMM HABUYKAM, MPABIIDHOMY BMKOHAHHIO pyXiB, a, B
OimpIiit Mipi, pOSKPUTH iXHili TBOPYMII MOTEHIlia/, HABYUTU POSIMAMATY TAHIIOBabHE
MICTELTBO He /IMIIe K ACKPaBe CLieHiYHe ABMIIE, a 11 AK iHCTPYMEHT caMOBMpakeHHs. e
Ha0yBae aKTyalIbHOCT] B KOHTEKCTI BilICBKOBOTO CTaHY KpaiHM, OCKINIbKI Oyb-AKNIT BUX
TBOPYOCTi Mae IIje if TepaneBTNYHi BTaCTUBOCTI.

Crnip, 3a3HauNTH, 10 TIPOBOAMINCA CXOXKI AOCTIKEHH, AKi TopKamcsa iHHOBaIii
y BUXOBHOMY aCIeKTi [isS/IBHOCTI TAaHIJIOBA/IBHOTO KOJIEKTVBY, a00 pO3I/LIAANOCS
BIIPOBa/DKEHHs IHHOBALIHUX MeTOXIB y mpodeciiiit xopeorpadiuniit ocsiri. IIpore
¢opmyBaHHs 6a30BMX HABUYOK Maif0yTHIX xopeorpaiB MOUMHAETHCS, AK IIPABIUIO, 3
IMTAYVX TAaHINOBAIBHIX KOJIEKTUBIB | OXOITIOE He /e cepy BIXOBAHHS.

Came TOMy, pOSITIAAQN0OYM IHHOBALiMHI MEXOAM [0 3aHATh Xopeorpadier B
JUTAIOMY KONMEKTVBi, MM MaeMO Ha yBas3i KOMIUIEKC HOBITHIX II[IXOZiB B OCBIiTHiii,
BUXOBHII, KOMYHIKaTUBHiI1 Ta TBOpYiil AiA/NbHOCTI, AKi CHpsAMOBaHi Ha besrepepBHMIT
3ara/IbHII T2 0COOMCTHIE IPodeciiiHuii pO3BUTOK IOTEHIIHIX Maiiby THIX Xopeorpadis,
i, IK HACTiMOK, — Xopeorpa(’pit{ﬂoro MICTENTBa YKPAIHU B IIiNOMY.

H. Pocenko
IHHOBALLIWHI MIAXO0AU B MPODECINHINA XOPEOTPA®IYHINA OCBITI

N. Rosenko
INNOVATIVE APPROACHES IN PROFESSIONAL CHOREOGRAPHIC EDUCATION

XopeorpacgivHa 0CBiTa € BaXK/IMBOIO CK/IA/J0BOIO KY/IBTYPHOTO PO3BUTKY CYCIIIbCTBA,
3abe3nedyoyn MroToBKy mpodeciiiHnX TaHI[BHUKIB, mefaroris i pexucepis. CydacHi
TeHJeHIIil PO3BUTKY MUCTEITBA, TEXHOJOIiYHI iHHOBALII Ta I06a3aLlis BIIMBAIOTH
Ha CTPYKTYpy 11 3MicT xopeorpadiunol ocBiTy. [HHOBALiHI MXOAN JOSBOMAITL He
Mulle MOKPAIUTY METOAM HABYAHHA, a I CIOPUATH PO3BUTKY TBOPUMX 3[iOHOCTelt
CTYZEHTIB, aflanTallii 10 BUMOT Cy4aCHOTO PMHKY Ipalli Ta JOCATHEHHIO BIUCOKOTO PiBHA
npodecioHamamy.

IHHOBaWiI B OCBIiTHIII cepi NOMATAIOTb Y CTBOPEHHI, BIPOBa/KEHHI Ta MOIIMpPEHH]
HOBJX ifI€if, METOZIVK, TIe[ATOTiYHIX Ta YIIPABIiHCKMX TEXHOIOTI Y IIPAKTUIli HaBYaHHA.
Ile cripyse MiABUIEHHIO AKOCTi OCBIiTH i IIepexofly CCTeMU Ha HOBMUIL, BULIMIT PiBEHb.
IHHOBAIlil OXOIIIIOITD He JINIIe CaMy ifielo, a if Impolec ii TpaKTUYHOI peasisalii.

Huni Mucrenbka ocBita Bee 6iblle OpieHTOBaHA Ha AKTUBHE 3aTy4eHHA MaltOyTHIX
¢axiB1iB g0 TBopyoro mpouecy. ITix yac BuB4eHH:A IPODIIbHIX FUCHUIIIIH CTYLEHT — Iie
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He JIMIIE CTyXad, a /i TBOPELib, IO J03BONIAE JIOMY Ha6yBaTM npod}eciﬁnmx HaBMYOK YKe
Ha eTani HaBYaHHA.

OnHa 3 HOBMX TeHJeHLi, WI0O BUMHMKIA IijJ BIUIMBOM IoOamisanii Ta
€BpOIHTerpalii, — Ile IIPOBEfleHHA MaliCTep-K/IaciB, TPEHIHIiB i ceMiHapiB 3a ydacTi
IpOBiIHKMX CBiTOBMX XopeorpadiB. BsaeMopis 3 iHO3eMHMMM BHKIafayaMy Hajae
MOX/IMBICTb OCBOITI HOBI 200 BOCKOHA/INTI ICHYIOU TEXHIKM, 03HATOMUTIUCSA 3 PI3HUMI
croco6amy Iofadi Marepiany, a TakoX COpPMyBAaTH BIACHY METOAMKY BUK/IafaHHSI
xopeorpadivHnx AUCHUIUIH 3 ypaxyBaHHAM MiDKHAPOJHOTO JOCBilly B IeJaroriui Ta
xopeorpadii.

[nposi TexHOOriT CTaMN HEBLX EMHOI YaCTUHOIO CYYaCHOIO OCBITHBOTO HIPOLIECY,
i xopeorpadiyHa ocBiTa He € BUHATKOM. 32 X ZOIOMOIO0 MOXKHA 3HAYHO TOKPAL[UTH
METORMKY BUMK/JIaJaHHA, 3pOOMTH HAaBYaHHA OUIBII iHTEPAKTMBHMM Ta e(eKTUBHMM.
OpnHuM i3 KIIYOBMX HANpsMIB iHHOBALi y XopeorpadiuHiil OCBIiTi € BUKOPUCTAHHA
mmposux Texromoriit. CydacHi MyIbTHMepiitHI 3acobu, BipryansHa peanbHicts (VR)
Ta JOTOBHEHa peanmbHiCTh (AR) momomaraloTh CTBOpWTH iHTepakKTVMBHe HaBYalbHE
CepefoBMILe, fie CTYAEHTM MOXYTb BUBYATU Ta aHAMi3yBaTy PyXy, IIPAaLlOBaTy Hap
TEXHIKOI0 BUKOHAHHA 1 B3a€MOQIATH 3 BIPTyalbHMMM BMKIajadaMy Ta KOJTErami.
Hanpuxitaj, BUKOpUCTaHHS IPOrpaMHOro 3abe3neyeHHs /Lt aHali3y pyxiB (HanpuKiag,
Dartfish) nosBomste peramsoBaHO POSI/AKATU BUKOHAHHS KOKHOTO TaHIIOBaTbHOIO
e/leMEHTa Ta BJJOCKOHA/TIOBATU TEXHIKy 3a JJOIIOMOTOI) TOYHOTO 3BOPOTHOTO 3BSI3KY.
Taxox OHJIaIZH-HnaT(’popMM IJI MUCTAHLIMHOIO HaBYaHHS, TaKi 9K Zoom, Google Meet,
YouTube, cramy nonymsipanmy e mix vac nargemii COVID-19, 110 £03B0/IO 3HAYHO
POSIIMPHUTH JOCTYII JO HABYAIBHYUX PECYpPCiB Ta MalicTep-K/IaciB IPOBiAHNX (axiBIIiB y
rajysii IpofjoBXKyBaTi HaBYaHHA.

YnpoBamkeHHA Il]/[(i)pOBI/[X TEXHOJOTiNl B OCBIiTHill MpoIeC BifIKPMBAE HOCTYI JI0
Be/MYe3HOI KiMbKOCTI Marepianis, siki pauime Oy oOMexeHMM) depes reorpadidte
posrairyBanHs a6o iHuIi 06CTaBUHI. BUKOpYCTaHHSA TEXHOOIII JO3BOLE OTPUMYBATH
MUTTEBIIT 3BOPOTHIIT 3B’30K Yepe3 Bifieoananis abo inui Gopmu KoMyHiKaril.

Xopeorpadist TiCHO IIOB’A3aHa 3 IHIIMMI BUfJAMI MICTELTBA Ta HAyKaMi, TaKIMU
AK MY3MKa, TeaTp, NCUXONOTif, aHaTOMiA i HaBiTh (bismxa. [HHOBALiTHUM TgXOTOM
€ iHTerpamifd IMX AUCUMIVIH y HaBYaAbHi HPOTpaMy I PO3SBUTKY B CTYZIEHTIB
6araTorpaHHOrO pO3yMiHHA MUCTELTBA PyXy. Bukmaganusa xopeorpadii depes mpusmy
Ky/IbTyPO/IOTiYHOrO aHaji3y CIpHuA€ IIMPIIOMY PO3YMIiHHIO TaHIIOBA/IbHMX CTHIIIB
i Tpapuuiii pisHmx Hapogis. Lle momomarae cTygmeHTaM pO3BMBATH KPEATHMBHICTDb Ta
CTBOPIOBATH HOBI XopeorpadiuHi TBOpM Ha OCHOBI B3a€MOpII 3 iHIIMMIY KY/IBTYpaMiL.
Came 3aBISKM TAKOMY ILIXORY CTYAEHTH MAlOTh MOXJIMBICTh BCeOIYHO PO3BMBATICH,
Ul0 [OIOMAara€e He Jmile B HpodeciiiHiil AiAMbHOCT, a 1 y >KUTTI 3arajioM.
[HTepAVCIUITIIHAPHICTD JO3BOJISE CTYAEHTAM OadnTy XopeorpadidHe MICTELITBO Yepe3
TPU3MY PiSHUX KY/IbTYPHIX, HAYKOBUX i XYJOXKHIX NEPCIEKTHB.

Cepept iHHOBALITHUX YIPOBa/KeHb B OCBITHIIl Ipoljec MaitOyTHIX xopeorpacis-
TIe[IaroriB € 30CepeKeH s Ha iHAMBifyanbHNX MoTpedax crynentis. IlepconanizoBate
HaBYaHHSA B xopeorpadii /J03BO/SIE CTyJeHTaM PO3BMBATH BIACHWMI CTWIb 1 HifXix
IO BUKOHAHHA TAHII0, BPAXOBYIOUM iXHi CHM/IbHI CTOPOHM, iHTepecH Ta IIOTEHIiJHi
npodeciitui msaxu. Bukitagadi BUKOpUCTOBYIOT iHAMBIAyaIbHI CTpaTerii HABYAHHS, AK
BPaxoBYIOTH (i3M4HI 0COOMMBOCTI KOXKHOTO Y4HS, IOT0 TICUXOIOTTIHNIT CTAH Ta piBeHb
TATOTOBKM.
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Taxkox ofHMM 3 iHHOBALlTHUX NEIATOTIYHNX METOHIB € PO3BUTOK KPEATMBHOCTI i
CaMOBMPA)XEHHSA CTY[EHTiB. BaX/mmBy ponb y 1bOMY BiflirparoTh iMIpOBi3alid, TBOpYi
3aBJaHHA Ta po0OTa HaJl CTBOPEHHAM B/IACHUX XOpeorpadidHux TBOPIB, sAKi IPOIOHYE
BiKe OesnocepeHbo BUK/Iajad. IHTepakTHBHI BIIPaBIL, 1[0 CTUMYJIIOIOTD YAIBY, JO3BO/LIOTH
CTYHEHTaM CTBODIOBATM YHiKa/JbHi TaHIIOBAaJbHI KOMIIO3MLIi Ta KOCTIPKYBaTH HOBI
dopmu pyxy. OpHielo 3 HONy/LAPHMX MPAKTHK Y CydacHiil xopeorpadiuuiit ocBiti €
MeTofmKa «KomaboparusHoi xopeorpadii»: CTYJEHTM MAlOTh IIPAIIOBATH B KOMAH/AX
VIS CTBOPEHHS CIIUIBHNUX TBOPIB — Ije CIIPVSE PO3BUTKY HABMYOK KOMAHAHOI po6oTHL,
JTiepcTBa Ta KOMyHiKaILii.

B yMmoOBax CbOTOfieHHs, IpM CTPIMKOMY LM(POBOMY pPO3BUTKY, IHHOBALiiiHi
HiXORM y XopeorpadivHilt OCBiTi Z03BO/AITD 3HAYHO MIJBUINUTY SKICTH ITTOTOBKY
npodecioHamB, afanTyo4N iX 0 YMOB CY4acHOro CBiTy. Bukopucranus umdpoux
TEXHOJOTiN, iHTerpania MDKAMCUMIUTIHADHUX 3HaHb, NMEPCOHAsi3allidi HaBYaHHA Ta
KpeaTVBHi MEeTO[Y IeJaroriky CIpUAITh PO3BUTKY He JIMIIe TeXHIYHMX HABUYOK, a I
TBOPYOTO MOTEHIIia/Ty CTY/EHTIB, PO3BUBAI0UM IX BCeOIdHO.

A. Abdikhamidov
IMPORTANCE AND RELATIONSHIP OF MUSIC IN CHOREOGRAPHY

A. A6oixamioos
3HAYEHHS | 3B’9130K MY3UKU B XOPEOTPADI|

Music is the basis of dance. The word music comes from ancient Greece. Music has
its own count: 1-2, 1-2-3, 1-2-3-4, which is called the rhythm of the music. Rhythm is
the decoration of a musical system. He describes measure as the temporal organization of
musical tones, which refers to the rate at which musical patterns change. There are soft,
quiet, slow, and strong types of rhythms. They start when the music system counts down to
«1». One, two, or three soft blows should be followed by one strong blow.

For example, if «1» is a strong beat, and the next «2-3» is played more softly, it is felt that
itis a «waltz» tune in 3/4 measure. It is called «Tango», «Samba» or other types depending
on size. Between strong beats is called a tact. Time signatures are set at the beginning of
the notation in 2/4, 3/4, 4/4, 6/8. Rhythm divisions are the division of a musical system
into equal parts. Notes are divided into twos, threes, fours, sixes, and eights. One must first
learn to hear and count music when learning to dance. You need to count out loud and then
reduce the leg movements to this count. After understanding the melody, you can perform
the actions without making a sound. The faster people move, the faster their heartbeats.
The speed of music also indicates its character, that is, moving or quiet, depending on the
unit of time. In sheet music, the speed of the music is given by the words. «Allegro» — fast,
«Andante» — medium speed, etc. You can also count the speed of the music. A musical
measure can be counted by the number of «beats» per minute, like the heartbeat.

From the very beginning, the dance culture of any nation has relationships with
other art forms and the interaction of different genres. During its development, the art of
dance defined the tools specific to the art and methods that allow the conveying of various
information that make up the content of the art of choreography. We see and understand
that in ballet performances, big jumps, small short dances, or a set of folk stage dances are
shared with the audience.
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