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JIPAMATH3ALIS TA Ii POJIb Y KOHTEKCTI BUBYEHHS
HIMEIIBKOI MOBHU

VYkpaina, mnonpu BiWiHY, 3HaXOJUThCS B aBaHTapJll EBPOIMEUCHKOTO
OCBITHBOTO TIPOIIECY, BPAaXOBYIOUH 3arajabHOEBpOTCHChKI PekxoMeHalii 3 MOBHO1
OCBITH. MeTa BUMTENIB-CJIOBECHUKIB — pearyBaTd Ha KOMYHIKAaTHBHI MOTpeOu
Y4HIB, 3aCTOCOBYIOUH creludiKaIlilo KOMyHIKaTUBHUX BIIpaB. 3aBJIaHHS MalOTh
CIPSIMOBYBATHCS Ha IPAKTUYHE 3aCTOCYBAHHS MOBH, 11100 33JI0BOJIbHUTH BUMOTH
CHUTYalllil, [0 BAHUKAIOTh Y PI3HOMaHITHUX cdepax [2].

3-noMik Oe3miui  (GopM, METONIB 1 MNpUHOMIB pPOOOTH Ha ypol,
ONPUSABIIOIOTh TBOPYMI TOTEHIa]l Y4YHIB, iXHI 3A10HOCTI, CHPUSIOTH
MABUINEHHIO MOTHBAIli 0 HaBYaHHS, 4YUIbHE MICIIE MOCIJA€ METOJ
npamartuzailii, cnenudiky SKOro SICKpaBO TPEACTaBICHO Yy  J0poOKax
O.I1. JamxkiBa [1], Y. Yeccen3za [5].

VY JKUTTEBUX CIIEHAPIsIX HASBHI €IEMEHTHU: CUTYaIllis, mpo0JemMa, po3B’s3Ka,
3aJIHIH MJIaH, eMOIlli, INTaHyBaHHS, SK1, 0€3 CYMHIBY, MatOTh OyTH OTIPUSBIICHI TiJ
yac BUBYEHHA OYy/b-SKOT0 MaTepialy Ha ypoKaX HIMEIbKOI MOBH.
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Y. Veccen3 BHUOKpeMJIIOE Taki TUNM JpaMaTv3alli: [MaHToOMIMa,
IMITpOBIi3allisl, CHTYaTUBHA JpaMaTH4Ha Ipa, IpaMaTHUYHUNA POEKT [S5].

IlanTtomiMa — oauH 13 BUAIB JpaMaru3allii, IO TIPYHTYETbCA Ha
HeBepOaIbHUX 3aco0ax BHUPAKEHHA 1 Mepeaadl 3HA4YEeHHsS, CTBOPIOE YMOBH,
MaKCHMAaJIbHO HAOJIMKEH1 0 YMOB PEaJIbHOTO CIIUJIKYBaHHS, MICTUTh MPOOIEMYy,
M0 € Ui YYHIB TapHUM CTUMYJIOM JUIS PO3BUTKY MOBHOI 3[0TaKH.
3acTocyBaHHS TAHTOMIMH ITiJT YaC BUBYEHHS HIMEITbKOI MOBHU PO3BHUBAE EMIIATIIO,
CHUMIIATiI0, EMOLIHHO HACUUy€e HaBYaIbHUIN MaTepian. Tak, BUBYAIOYM HIMEIbKY
MOBY, MOXKHA 3alPONOHYBAaTH YYHSIM 3BYKO3amHC 13 XyJIO0KHBOTO (PinbMy a0o
MyIbTGIIBEMY, 100pe 3HailoMoro. 3acobamMu MaHTOMIMHU IIKOJISIP1 BIATBOPIOIOTH
ySIBHY CIICHY, SIKa Ma€ Bi1oOpaxkaTH poOOTy yci€i rpynu Haja Hero. Pemira kiacy
Mae 3JI0rajlaTucs, 10 O3Hadae g maHntoMiMma. [lim yac 0OroBopeHHs
AKTUBI3YETHCS] BUKOPUCTAHHS JIEKCUKO-TPaMaTUYHOTO MaTepiaily, o MOKpallye
3HAHHS YYHIB 3 HIMEI[bKOi MOBHU.

[lle onHKMM MoOIIMPEHUM BUAOM JpamMaTru3allii € iMmposi3amisa — rpa 0e3
IUTAHYBaHHS UM MIATOTOBKU. [{IKaBUHKOIO € Te, 1110 Y4H1 3HAMOMIISTHCS 13 CBOIMU
POJISIMU Ta CUTYallIIMU Tepe]] TOYaTKOM pOOOTH HaJ| BIPABOIO. YUUTENb TOTYE
JUIIE CIHMCOK CHUTYyallld Juis immpoBsizainii. Hampukian, mikaBoio BIPaBOIO €
HEBEJIMUKA 1HCIICHIBKA 32 MMOJJaHUM CJIOBOM a00 MalltoHKOM. OTpUMAaBIIIU OJHE U
TE K CJIOBO UM MAJIIOHOK, KOYKHA 3 TPYI 32 KOPOTKHUI MPOMIXKOK Yacy MOBHHHA
IUIIXOM JIUCKYCii CTBOPUTH J1aJior. IMIpoBi3alis BUKOHYEThCS 0€3 MUChbMOBUX
nigka3ok. [licas Toro, ik yci Tpynu BUCTYNWIIM, YUUTENb OLIIHIOE KOXKHY TPYyIYy.
g 3akpimieHHsS HaBUYOK MHUCHMOBOTO MOBJICHHS YYHI MOXYTh 3alHCaTH
CTBOpPEHY 1HCLIEHIBKY.

CutyaTuBHA JpaMaTH4YHA IPa Ma€ 3a METY BIATBOPUTH CHUTYaIlli, Kl
HaWYacTIlle TPaIuSIFOTBECA y IIOJIGHHOMY JKUTTI, Ta 0a3yeThCs Ha YMIHHI
3HAXOJWTH BHUXIJ 13 HECTAHJIAPTHUX KUTTEBUX O0OCTaBUH. BukopuctanHs
CUTYaTUBHUX JIPaMaTUYHUX 1TOP Ha ypoKaxX HIMEIbKOI MOBU PO3BHUBAE HABUYKHU
BOJIOJIIHHS 1HO3EMHOIO MOBOIO, CTBOPIOE aTMOC(Epy 1HIIIOMOBHOTO CIIIJIKYBaHHS.

JlpaMaTH4YHMIi POEKT — IOCTAaHOBKA BUCTAaBU a0o0 JIITEPATypPHOTIO TBOPY
Ha cieHl. Takuil BUI IISJIBHOCTI 3aliMae TPUBAJIMK dYac, aje € OJHUM 13
Halle(DeKTUBHIIIMX CHOCOOIB BUBYEHHS HIMEIbKOi MOBH, MO3asK MiJ 4ac
MIJITOTOBKU 30aravyeThesl JIGKCUYHUN 3amac, yI0CKOHAIIOEThCS TpaMaTHKa.

Merton npamatuzaliii He JUIe PO3BUBAE Ta BJIOCKOHAIIOE MOBHI HABUYKU
Y4YHIB OCHOBHOI IIKOJIM, BIH BUXOBY€E TOBAary Ta pO3yMIHHS JI0 IHIIUX KYJBTYP.

JlocmipKkeHHs ToKa3ano, 10 BUKOPUCTAHHSA JpaMaTh3allii y HaB4aHHI Ma€e
3HaYHUI TIO3UTHBHHWIA BIUIMB HAa TPOIEC 3aCBOCHHS MOBH, PO3BUTOK
KOMYHIKaTUBHUX HaBUYOK YYHIB, IXHIO aKTUBHICTb, 3a0€31eUy€e BUCOKUH PIBEHb

MOTHBALl] 10 HABYAHHS.
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PECULIARITIES OF WORD ORDER IN MIDDLE ENGLISH

Middle English, a phase linking Old English to its modern counterpart,
presents an important chapter in the evolution of the English language. Among its
aspects, syntax or word order emerges as a dynamic feature that both mirrors and
diverges from present-day norms [1-4].

Middle English predominantly followed a Subject-Verb-Object word
order, akin to Modern English. This structure ensured coherence and clarity in
conveying ideas, offering a familiar framework for communication. However,
within this framework, Middle English syntax displayed notable deviations and
subtleties that distinguished it from both its predecessors and successors. For
instance, "Whan he his papir soghte" (when he sought his paper) illustrates how
the object ("his papir") precedes the verb ("soghte").

One of the most notable features of Middle English syntax lies in its
flexibility. Unlike the comparatively rigid word order of Modern English, Middle
English afforded greater freedom in arranging sentence components. Objects and
adjuncts, for instance, could go before the predicate. This flexibility empowered
speakers and writers to express nuanced meanings with depth and creativity.

The predicate had its own specific features. Auxiliary verbs and main verbs
were separated by other sentence components. This fragmentation added
complexity to sentence structure, challenging communicators. For example, "His
maister shal it in his shoppe abye" shows how "shall" and "abye" are split by the
object and prepositional phrase.

Quotations presented another characteristic feature of Middle English
syntax, often requiring using a reversal of word order. In such constructions, the
verb preceded the subject, creating a distinct pattern that differentiated direct
speech from narrative text. This reversal added depth and authenticity to dialogue,
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