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BULVAR AKO TYP LINEARNEHO URBANNEHO PRIESTORU
Historickeé bulvare Poltavy (Ukrajina) a Monsu (Belgicko)

Prispevok pojedndva o linedrnych priestoroch
v Struktire mesta, konkrétne o ich postaveni
v ramci mestského planovania. Autorky skuma-
ju charakteristické znaky kompozitnej skladby
takychto priestorov, ako aj ich spojovaciu rolu
medzi dolezitymi verejnymi, kultdrnymi a histo-
rickymi lokalitami mesta a jeho vodnymi kanalmi
a rekrea¢nymi zénami. Specidlnu pozornost
venuju mestskym bulvarom ako jednej z typo-
I6gii takychto linearnych priestorov; teda ich
planovaniu, typom, varidciam, Strukturdlnym
elementom.

Doéraz kladu na délezitost historickych bulva-
rov v eurépskych mestach, kde byvaju kombino-
vané do jediného okruzného bulvaru; pritom je tu

FORMULATION OF THE PROBLEM

Linear landscaping structures occupy a special
position among the range of urban green areas.
Running through particular parts of the city, they
form relatively narrow but elongated strips of ur-
ban greenery. This scheme of planning provides
the residents of the neighborhoods with a brief
daily recreation, gathering them in the local areas,
attracting them to urban public facilities or parks
and coastal zones. Today, these places not only
constitute urban interior spaces, but also serve as
a platform for environmental experiments related
to the integration of natural elements, or even the
testing of technological innovations. The spatial
organization of cities has studied by a number
of authorities; particularly noteworthy are the
works of K. Lynch 'V, R. Venturi, A. Brinkmann /2,
V. Shymko, B. Hlazychev and others. The results
of the studying architectural composition and aes-
thetic features of separate structural components
(including linear pedestrian zones or narrower
walkways) have beeen highlighted in the theoreti-
cal writings of C. Sitte # D. Brooks, A. Verhunov,
M. Belov #, V. Petrov and others. Contemporary
studies are aimed at the organization of the object-
spatial environment of linear green spaces, based
on a “total synthesis” of design with different kinds
of design and artistic activities — architecture,
urban design, landscape and graphic design,
monumental and decorative art *'. The landscape

obsiahnuty podrobny popis jedného z najzauji-
mavejsich prikladov takéhoto rieSenia, okruzné-
ho bulvaru v Monse (Belgicko) pozostavajuceho
z 6smich historickych bulvarov.

Osobitnd pozornost venuju aj bulvarom jed-
ného z najzelensich miest Ukrajiny, Poltavy, ako
osobitého linedrneho priestoru v ramci mesta.
Autori sa tu zameriavaju predovSetkym na cha-
rakteristiky jeho hlavnych historickych bulvarov
a na principy ich organizacie a kompozicie. Za-
oberaju sa tu aj Panyanskym bulvarom tiahnu-
cim sa pozdlZ obrannej linie byvalej Poltavskej
pevnosti, ktory je sém ako taky jasnou paralelou
historickych bulvarov v Eurépe, budovanych na
miestach mestskych hradieb.

of the urban environment is addressed in the
works of J. Simonds /¥ L. Verhunova, A. Mikulina,
L. Zaleska, I. Rodichkina, A. Belkin, V. Kucheryavyi,
N. Kryzhanovska and others. Further information
about these objects is partially covered in online
resources, or journals such as Proektinternational,
and Landscape Design.

LINEAR SPACES IN THE CITY STRUCTURE

Organizing harmonious comfortable spaces in
the structure of dense modern cities, or creating
conditions for public recreation in a polis, are im-
portant issues nowadays, whether for architects,
urban planners, or urban and landscape design-
ers, or in fact for ordinary citizens. The place of
the human individual in these spaces changes
over time, as do the physical parameters and
the ideas about the convenience of object-space
environment. Today, with technology an increas-
ing force in our lives, we can see the attraction
of new comfortable urban spaces, such as free
public space, that were popular within Europe in
the postwar period. Such parts of a city include
linear spaces that permeate the urban framework,
connecting important social, cultural and histori-
cal sites which attract residents, creating green
corridors from residential areas to forest or park
areas and coastal zones.

The importance of having and preserving
such spaces is often emphasized by researchers
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working towards a statement of principles and
methods of organization that would prove in ac-
cordance with the current level of urban culture in
the 21st century. These spaces include linear ur-
ban areas for recreation and general pedestrian
movement, such as promenades, boulevards,
gardens. Organization of their territory is based
on the environmental approach and the laws of
deep spatial composition in which movement
transpires in a certain scenario along the main
compositional axis that ‘threads’ vast visual im-
ages. This scenic and consistent visual percep-
tion is typical for both the day and night life of
urban space.

Linear spaces of the city designed for rec-
reation suppose a perception at a slow pace. It
is somehow different to a fast visual perception
from a moving vehicle, as it provides an oppor-
tunity to capture details, colors. As remarked by
John Simonds: Slow movement engenders inter-
est in detail. When we are in a hurry we tolerate
few delays, but it moving leisurely, we welcome
deflection and distraction. We have little interest in
motion and take pleasure instead in things seen or
experienced "',

An important aspect of ensuring the availabil-
ity of the city’s linear recreational spaces for all
categories of the population is their physical ac-
cessibility. The structure of modern linear spaces
actively includes ramps, escalators, elevators,
moving walkways that create a highly comfortable
space for people with limited mobility.

15-25 30-60
km/h km/h
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The effective and socially acceptable imple-
mentation of such spaces is achieved through
the cooperation of different spheres of design —
whether addressing the urban landscape, ecol-
ogy, ergonomics or graphic form. Therefore, the
formation of linear urban spaces involves land-
scape composition, elements of urban design,
sculpture, decorative and super-graphic composi-
tions, street furniture and advertising units, visual
infopoints and various temporary installations.

For a comfortable and attractive space, the
necessities include functional planning, original
designer’s solutions, taking into account environ-
mental components, ergonomic parameters, and
interconnection with the city planning system.

THE BOULEVARD AS A TYPE OF URBAN
LINEAR SPACE

Derived from the German word Bollwerk, it is
a protective structure, fortification (15th century).
The term originally means a platform for an armed
fortress wall, a place occupied by a bastion or
curtain '®. Later the term gained the more general
meaning of “city fortifications”. Then, with the de-
struction of city walls and defensive structures, it
meant a place for walks or a broad roadway lined
with trees on both sides, situated largely in depen-
dence on the previous location of the walls and
fortifications.

According to historical information ¥, the first
boulevards were built back in the classical period,
a prime example of which is the system of the
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Grands Boulevards in Paris, established during the
reign of Louis XIV. In the nineteenth century, after
the systematic and large-scale demolition of the
old city walls, a number of boulevards appeared
throughout Europe. In Paris, after the demolition
of the old fortifications of Thiers in 1920, a sec-
ond circle of boulevards was introduced, known
as the “Périphérique” or the “Boulevards of the
Marshals”. Here the boulevard takes on a lively air.
Colors are gay, spirits are light, the smile is quick
and the heart is glad on the boulevard in Paris "%,

In German-speaking countries boulevards are
often known as “Rings”. One of the most famous
and largest is the Ringstrasse, the circular bou-
levard in Vienna, the organization of which was
entrusted to Otto Wagner. These actions led to
extensive theoretical discussions and were the
basis for the works of Camillo Sitte, the famous
Austrian architect and city planner. As a result of
the relatively open use of the word during the last
third of the nineteenth century, the term boulevard
became interchangeable with the term Avenue, as
mentioned by Baron Haussman in his theoretical
treatises.

Modern boulevards provide recreational and
functional transit processes in the city, as well
as the connections between important functional
centers and city hubs, parks, forests and coastal
areas in the form of so-called “green corridors” /",
As defined by Professor I. Rodichkina, “boule-
vards are designed for foot traffic, walking and
short rests” 2. |n the practice of urban planning,
Rodichkina believed, there were two main types of
planning for boulevards: circular boulevards, cre-
ated alongside former city fortifications, ancient
cities ...; versus linear avenues for pedestrian traf-
fic, formed on the basis of tree-lined car-free roads
and walkways "%/,

The first type of boulevard is typical for historic
cities of medieval or earlier date in Central and
Eastern Europe - Paris, Vienna, Krakow, Riga,
Tallinn, Moscow and others.

The second version of the boulevard, stress-
ing inclusion in the structure of the wider street
network, is the most common type of linear green
space for pedestrian traffic and short rests within
Ukraine. According to their structural organiza-
tion, boulevards are divided into three main types:
symmetric, asymmetric, and the free location of a
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core alley /"%, Symmetric organization of a boule-
vard involves placing the car-free walkway along
its main compositional axis, with the symmetrical
arrangement of other components of the space.
This approach is typical of most historic city bou-
levards. Asymmetric organization of a boulevard
involves the location of the main car free alley
(and hence compositional axis) shifted towards
one side of the roadway. In turn, free organization
of the boulevard is typical of wide linear spaces
and makes it possible to interpret the planning
decision freely. Planning the organization of such
a boulevard often depends on the outlines of the
terrain, the route of the main alley, gently, along
winding lines, passes between buildings, green
spaces, etc.

The form of the boulevard has of course under-
gone much evolution, and at the present stage of
development acquired clear yet varying features
that make it possible to differentiate them into:

— historical, of a specific cultural and intellectual
value. This category includes boulevards formed
or named in honor of certain historical events
and prominent figures (e.g. Unter den Linden,
Berlin, Germany; Primorsky Boulevard, Odessa,
Ukraine). Typically, sculpture and decorative ele-
ments associated with historical events are widely
used in the boulevard’s structure;

— thematic, based on a pronounced theme. The
use of certain elements of the specified theme
(e.g. Avenida da Liberdade boulevard with elegant
paving, Lisbon, Portugal);

— aqueous, which main structural components
of formation are water elements — ponds, foun-
tains, cascades, rivers (e.g. Bulwary Wislane,
Krakow, Poland; Boulevard National Park in Baku,
Azerbaijan);

— physiognomic, the formation of which is based
entirely on certain species of plants (e.g. the pop-
lar along Shevchenko boulevard, Kyiv, Ukraine);
— waterfront promenades/boulevards, which are
associated with open water areas (e.g. Primorsky
Boulevard, Sevastopol, Ukraine).

Car-free boulevards enable holidaymakers to
focus not only on individual relaxation, but also on
the aesthetics of the spaces that surround them.
Boulevards are separated from traffic flow by ordi-
nary green areas, and at the same time constitute
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Elements of filling linera spaces (including boulevards)

v
Landscape
composition

Trend away from purely
boulevard planting. Go to the
modular elements with the
inclusion of water components
and landscaping.

elements with

the inclusion
of water components
and landscaping.

v
Urban Design
elements

One of the trends - compound,
synthesis in a single design
element of various functions, the
desire to connect disparate urban
areas in holistic formation, the
desire to transform the elements of
the substantive content into works
ofart.

f i
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substantive filling
as a work of art

diverse urban space
functions as an integral unit

v
Supergraphics

Styling in a single graphics
solution based on the contrast or
concerted interaction of
structural and morphological
base of image causing a visual
sensation of a radically new form
or space.

supergraphic compositions

graphical space solution

v
Advertising

Laconic advertising design
works not only as an informative
object and can be especially
characteristic for a particular
place or territory.

advertising, as part
of urban lighting

advertising as a special
element of urban space
(street furniture)
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Elements of filling linera spaces (including boulevards)

v
Sculptures

City sculpture is intended to
create or emphasize individuality
and uniqueness of each location.

decorative sculpture

tactical sculpture
in the urban space

v
Street Furniture

Modern street furniture are
multifunctional and ergonomic,
often acting as art objects.

active role of street furniture
in organizing of the space

street furniture as
an art objects
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v
Visual communication
systems

Helps navigate in the urban
space. Contribute additional
informativity

visual communication

paving change as assistance
in the orientation
in the urban space

v
Installation and
exhibition

Active inclusion of installations
and exhibitions allows you to
change temporarily the face of
the boulevard, gives it a new
meaning.

daytime installation

installation with
light elements
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an integral part of the urban planning framework.
The main elements forming boulevards are: the
pedestrian walkway, paths and areas for recre-
ation, small intimate spaces, strung onto the main
compositional axis, small architectural structures,
a variety of green elements (e.g. plantings, hedg-
es, grass or lawns, or flower beds).

The development of urban spaces began to
change the content component of boulevards.
There are boulevards that are not just limited to a
single traffic route, but also have a well-developed
planned structure, fountains, pools, children’s play-
grounds, kiosks, showcases, displays, decorative
plants, monumental compositions. Modern boule-
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vards should be designed as comfortable urban
areas, formed on the basis of the ergonomic pa-
rameters of specific elements filling the space and
environment in general. Creating harmonious spa-
cious environment of a boulevard is furthered by
the introduction of small-scale elements such as ur-
ban furniture and sculptural elements intended for
up-close perception, or even for a tactile contact.
Approaches to the artistic and aesthetic forma-
tion of boulevards were established with respect
to the boulevards’ location in the structure of the
city. Elegant boulevards with their specific func-
tionality and aesthetic content are not inferior to
their interior counterparts. Most noteworthy in

RING BOULEVARDS IN THE WORLD, CREATED ON SITE OF FORMER FORTIFICATION CITY STRUCTURES

Moscow (Russia)

Tverskoy Boulevand
{bascd on matcrials
hitp:fichistoprudov ivejournal comT
AT07 html)

i e

Bm.llcmd Rlng on ms: rna.p 'Aila.i of

Vienna ( Austria) Paris (France)

Boulevard Montmartre
{based on matenals
huitpefwoww 2onbikes.comd 201 270740
the-pans-grand-four-and-the-
moniparmisse-saini-germiin-bus-
circuits)

Ring Boulevard (Ringstrasse)
{hased on matcrials
hipe!/www. vienna-

unwrapped.com/ringstrasse-

vienma. himl)

Riga (Latvia) Mons (Belgium)

Boulevard Circle
(hased on materials
hitp:/riga in/201000 T brivibas-
hatlvaris. itml )

Boulevard Thalez
{based on materials Geogle Earth)

the capital city Moscow" Boulevand Ring on the map of Boulevard Ring on the map of Paris Boulevard Ring on the map of Riga Boulevard Ring oa the map of Mons
{1852 1E53) Vienna 1615
(h. Hotew
ul‘i“f?';é"h?g'l“g"”‘“f Laying of boulevards: 1865 Laying of houlevards: 1670-1865 Laying of houlevards: 1850 Laying of houlevards: from 1866

Emerged after demolished walls
and towers of the White City,

Emerged on the place of

o |'
Emerged on the place of ihe demolished forttcations and watliay tck

strong the fortress walls of the old city.

Emerged on the place of csplanade,
the constituent elements
of the Roman Fortress and Citadel,

om (he place of
dnmnliwlmd walls of the city.

Length - more than 9 km
Width - 65 m
Tt consists of 10 boulevards,

Length - more than & km
Width — more than 50 m
It conststs of | bouleverd

Length - 73 km
Width — 28-34 m
I1 consists of 3 boulevard fng

Length — 5 km
Width - 36 m
It consists of & boulevards

Length — 4 km
Width — 12-20 m
It consises of 2 boulevards

Author Autorka: Oksana Chebina, 2014
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with a central alley

{dissected by trees or flower gardens
for two or three strip
or not dissected);

| symmetric

planning axis
shifted toward the roadway

~  asymmetric adjacent highway (street)

or water {on the waterfront);

the width of the boulevard
more than 50 m without axial lines

I-)‘J

with opening the composition
towards the water, or areas
of architectural accents development.

free

Author Autorka: Oksana Chebina, 2014

this sense are the boulevards established in the
central parts of the city, near important public
buildings, which not only meet their recreational
functions but also create their own significant
compositional and aesthetic contexts. As a rule,
these boulevards contain vast open areas, involv-
ing the creation of grandiose parterre sections
with low shrubs and flowering plants, bodies of
water, formally organized and regularly trimmed
vegetative species. Selecting the common stylistic
solution of the boulevard has an active impact on
the quality of the artistic and aesthetic outcome,
forming a contribution to the visual and aesthetic
value of public architectural works.

THE BOULEVARDS OF POLTAVA (UKRAINE)

Poltava is a city of regional significance in cen-
tral Ukraine, famous for its historic past and its ar-
chitectural and natural landmarks, celebrated by
poets and writers. The advantageous location of
Poltava on three hills on both banks of the river
Vorskla helped to create a pleasing architectural
and landscape environment.

Poltava is one of the greenest cities of Ukraine,
with green spaces covering about 30.5 %

(2 543 ha) of the total area of the city /*¥. There
are twelve boulevards in total, along with 11 parks,
15 garden squares and the botanical garden of
the Poltava Pedagogical University. The city is
surrounded by a green belt of about 20 thousand
hectares ¢ Here, the city’s boulevards constitute
unique linear forms that stand out among other
green areas and spaces. Several of them are
integral parts of a continuous chain of greenery
(Ivan Kotlyarevsky Boulevard), while others link
important points of the city infrastructure (Sinna,
Kalinina, B. Khmelnitskogo streets, etc.). Still oth-
ers create broad panoramas and views of various
picturesque landscapes of Poltava (Panyansky
Boulevard). The architectural and planning solu-
tion of boulevards is determined by their location
in the city, as well as scale and historical context.
Most boulevards are no more than 20 — 30 meters
wide, and as such can only have 1.5 or 2 rows of
trees.

In terms of planning organization, Poltava’s
boulevards predominantly have a clear symmetri-
cal structure featuring the free or symmetrical
arrangement of greenery. Although the Poltava
boulevards are integral components of the city

Types of major boulevard
planning schemes

Typy hlavnych schém
planovania bulvaru



The boulevards of Poltava
in the structure of green
areas and city spaces
Bulvare Poltavy v
Strukture zelenych z6n a
mestskych priestorov

Legend:

green space
and areas

| FN\J| water objects

206

XLKX 2015,3 -4

Boulevards of Poltava:

1) Sinna boulevatd;

2) Chestnut alley;

3) Gogol boulevard;

4) Kotlyarevskiy boulevard;

5) Pershotravnevyi avenue;

6) B.Khmelnitskogo boulevard;

7) Kalinina — Chestnut boulevard:
8) Panyanskiy boulevard;
9) Krasina boulevard;
10) Kucherenka boulevard;
11) Bounded by Latysheva and Khorolsiy street;
12) Kotlyarevskogo street;
Author Autorka: Lyudmila Shevchenko, 2014
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Gogol monument
on the entrance of boulevard

Vacula
monument

Gogol
monument

Sclptural com- "fara Bulba Location of sculptures
position monument on the boulevard
The Nose

Author Autorka: Lyudmila Shevchenko, 2014

Thematic diagram of
Gogol Boulevard in Poltava
Tematicky diagram
Gogolovho bulvaru

v Poltave
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Principal scheme
of compositional
organization
of boulevard
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of Poltava
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main compositional

compositional axis
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backgroumd elements
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Fragment
of Panyanskiy boulevard

Fragment
of Gogol boulevard

Fragment
of Chestut alley

Om 50 m

——

Compositional organization

of Poltava’s boulevards
Kompozi¢na organizécia
bulvéarov v Poltave

transport network, they are also good for walking
and recreation, being equipped with benches,
streetlights and places for resting, which are re-
flected in the calm, measured pace of visitors.

The emergence of a number of the boulevards
has a certain historical background: Panyansky
Boulevard was laid along a former fortification
wall of Poltava; Gogol Boulevard was created spe-
cifically to honor the famous writer; Kotlyarevsky
Boulevard commemorates the talented Ukrainian
poet (in place of the former Protopopivsky
Boulevard); while Chestnut Alley was created
as a celebration of the 300th anniversary of the
Romanov dynasty (1913).

Some boulevards have a certain physiognomic
type as botanical landmarks: Gogol Boulevard is

Author Autorka: Lyudmila Shevchenko, 2014

lined with linden trees planted since 1904. In the
case of Chestnut Alley, the first 300 chestnut trees
date from its founding in 1913, and now we find
a double-row planting of chestnuts, updated at
the beginning of the 21% century. Kotlyarevsky
Boulevard, in turn, is known for its oaks (Quercus
robur) planted in 19083.

For the genre of the thematic boulevard, the key
example is the one named after Mykola (Nikolai)
Gogol, where the artistic and aesthetic organiza-
tion is greatly enhanced by a series of sculptures
and decorative elements representing charac-
ters from the works of the great writer — Vakula,
the witches of Solokha, Taras Bulba, Pannochka,
Gogol himself and sculptural compositions featur-
ing the themes from the stories Christmas Eve,



209 OKSANA CHEBINA, LYUDMILA SHEVCHENKO
The Boulevard as a Type of Urban Linear Space
Bulvér ako typ linedrneho urbanneho priestoru

The monument to the fallen Cossacks on the entrance of
boulevard

Panyanskiy
boulevard

Observation point with view on
Hrestovozdvizhenskiy Monastery

Panyansky boulevard
in Poltava

* Observation Panyansky bulvar
. = point Fragment of boulevard boulevadr v Poltave
Author Autorka: Lyudmila Shevchenko, 2014




XL 2015, 3 -4

The Nose, The Fair at Sorochyntsy created by
modern Poltava sculptors.
A well-planned compositional organization
is a characteristic feature of Poltava boulevards.
The elongated compositional axis of the boule-
vards runs through the pedestrian zone, with rec-
reational spaces threaded along it without losing
the sightlines between. Points of entrance to the
boulevards are traditionally emphasized by sculp-
tural compositions, often monuments to famous
people born in Poltava (Gogol, Kotlyarevsky, the
defenders of Poltava and the commandant of the
fortress S. Kelin, lieutenant-general O. Zygin) or to
historical events (the fallen Cossacks). The boule-
vards are marked by a calming visual atmosphere
in terms of coloristic patterns, harmonious forms
of the individual landscape components, and
elements of the object-spatial environment that
The fortress wall of ~ are discreetly inserted into the structure of the
Mons in ancient imes  boulevards.
Mury mestského opevnenia One peculiar feature of Panyansky Boulevard
Monsu v minulosti  in Poltava is that it was created along the defen-

PLAN DE MONS

(Pl Forms Emparals din ComredhMinsn:

Source Zdroj: Mcl)ns—historicalbackrground. Available at: http.//www.
belguimtheplaceto.be/mons_historical_background.php. Accesed
2. October 2012
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sive line of the original Poltava fortress, which es-
tablishes its similarity to the traditional European
pattern of boulevards established on the city
ramparts. The elevated level of the ground and
the break of the main compositional axis made it
possible to create an original landscape composi-
tion here. The built ensemble at the start is accen-
tuated by the monument to the fallen Cossacks.
Located on the right side along the main pedes-
trian path is a recreation area; on the left there is
a retaining wall with an observation deck, over-
looking the city through the green crowns of the
trees. The culmination of the boulevard is a raised
observation point, which reveals an impressive
view of the urban areas and Hrestovozdvizhensky
Monastery on the opposite hill, a location that ge-
ographically coincides with the previous location
of the Spassky bastion of the Poltava fortifications.
It should be noted that unlike the vast majority of
uniform plantings on the boulevards of Poltava,
Panyansky Boulevard features a variety of veg-
etative species. Here we find acacias and linden
trees, providing an elegant background for the oc-
casional birches. The composition, however, is not
haphazard, but is visually held together by a lively
brick retaining wall resembling the former bastion
fortifications.

The boulevards of Poltava eloquently testify to
the glorious historical legacy of the city as well as
the interesting experience of these objects’ crea-
tion. In their final results, they tend to form shady
avenues that not only protect passers-by by from
the dust, air pollution and excessive sunlight,
but also provide a temporary “transit” recreation
for visitors. For centuries, these boulevards have
been a favorite daily recreational environment for
people of all ages in Poltava, which guarantees
the further functioning of the former and provides
a reliable chance for the creation of new modern
boulevards - “green corridors” of the future.

THE HISTORICAL BOULEVARDS IN MONS

Mons (French: Mons, Flemish: Bergen) is a city
in the Kingdom of Belgium, 50 km north-west of
the capital Brussels, and the administrative center
of the province of Hainaut. The town has a long
history, having received its name from the Roman
military camp once settled by Julius Caesar, named
after the hills (Latin Montes — Mountain) where the
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settlement was based. According to some sources
[8], there had been a settlement on the site of the
present Mons in the Neolithic age. The present city,
though, is of early medieval date, founded in the
7th century. In the 12th century, at the orders of
the Count of Hainaut, Baldwin IV, Mons was sur-
rounded by a fortification wall as the capital of the
county. Finally, after 1830 and the independence
of Belgium, the fortifications, having become ob-
solete, were destroyed between 1861 and 1865. In
1872, the River Trouille was diverted out of town. A
large boulevard, planted with shady trees, took the
place of the demolished fortifications '"!.

Today the boulevard circle of Mons is 5 km long
and consists of 8 historic boulevards — Boulevard
President Kennedy, Boulevard Fulgence Masson,
Boulevard Dolez, Boulevard Albert-Elisabeth,
Boulevard Sainctelette, Boulevard Gendebien,
Boulevard Charles Quint and Boulevard Winston
Churchill. An integral part of the city roads, the
boulevards have one-way automobile traffic. Only
one of the city’s boulevards, Boulevard Dolez, is
partly car-free. The present co-author, O. Chebina,
conducted sociological research among the
student population of University of Mons, as the
nearest neighbors and users of the boulevard.
The question of particular interest was ‘Would you
change or add more space to Boulevard Dolez?’
The surveyed students replied as follows:

— 30 % exhibits (temporary or permanent);

— 25 % street furniture (particularly for dates);
— 20 % landscape design;

— 20 % art installations;

-5 % infopoints (stands about Mons).

The main function of the city’s boulevard circle
is, as noted, to convey through motor traffic. In the
middle of the circle lies the historic urban core of
Mons with its chief monuments, historic built fabric
and sacral objects that make up the architectural
face of the city.

Facing the intersections, car traffic passes into
three underground spaces or channels, creating a
free area for the pedestrians. The two road hubs
at the intersections provide visibility for the dy-
namics of the consistency of the boulevard circle.
«Intersections are points of maximum turbulence.
In pedestrian trafficway planning, such turbulence
is often a positive quality, as in those places where
excitement, activity; or high interest is desirable, or
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where perforce the flow of traffic is to be deceler-
ated, or where, by plan intent, people are made
to mill and churn and jostle about. The degree
and nature of such ebullient hurly-burly may be
planned, as in the marketplace, trade show, the
amusement park, or the country fair 1'%

The components of the subject-spatial environ-
ment of the boulevards are sculptural and deco-
rative elements, mainly devoted to figures and
events of World War |, elements of visual commu-
nication, and plants. Noteworthy, there is a spe-
cific pattern of dendrological composition — plane
trees (Platanus acerifolia), broad-leafed lindens
(Tilia platyphyllos), birches (Betula pendula), stag-
horn sumac (Rhus typhina), and other varieties of
flowers and shrubs. A special feature of the boule-
vard circle is rock gardens formed by low shrubs,
succulents, grass, and flowering plants, with floral
and stone sculptures. These formations create el-
egant complements within the open spaces near
the monuments, at intersections, or in the areas of
pedestrian crossings.

The continuous series of boulevards that forms
a green circle around the city is one of the most
notable urban-design features of Mons. It is a
part of the inhabitants’ everyday life and is closely
linked to historical events, especially with World
War |.

CONCLUSION

The historical boulevards of Mons are an inte-
gral part of the history, landscape and architecture
of the city, and are greatly valuable in the frame-
work of its broader cultural and historical heritage.
The development program of Mons reads: «Mons,
where technology meets culture», and in fact the
city is notably active in projects that involve art,
technologies and innovations. The residents are
able to be involved in a number of creative proj-
ects, contributing to the communication with the
living organism of the city. Mons, which can take
pride in its recent status as a European Culture
Capital, combines modern facilities and construc-
tions with new advanced technological processes;
historical architecture with authentic green areas.
Demonstrating the relationship between the gen-
erations and emphasizing respect for its historical
past, the city makes a brave step into the high-
tech future.
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. The intersection of Boulevard Dolez
The intersection of Boulevard and Boulevard Albert-Elisabeth
Dolez and Boulevard Fulgence
Masson

Landscape design of the
boulevards of Mons

The intersection of Boulevard Saincetelette

Krajinarsky navrh and Boulevard Alberd-Elisabeth
bulvéarov v Monse

Author Autorka: Oksana Chebina, 2014
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