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OCOBJIMBOCTI IEPEKJIAY KIHO®UIBMY
“BRIDGET JONES'S DIARY” 3 AHIUIIICBKOI MOBH HA YKPATHCBKY

IlocTaHoBKa

IlaBeabeBa A. K., Acaynenko B. B.
Ilonmascvkuii HayionanbHuti mexuiynuil yHieepcumem imeni FOpisi Konopamioxa

OcmanHim 4acom 8 yKpaincbKomy nepekiado3Hagcmesi 3pocmace inmepec 00 nepeknady Kinoginemis. ¥ cmammi
3a3HAYEHO, WO nepekaad ayodiogizyanbHO20 KOHMEHNY MAE C80i 0COONUBOCHT MA CKAAOHOW, NO8 A3aHI 13 JeKcud-
HUMU, 2PaAMAmMUuYHUMU, KYIbMYPHUMU PO3DIJICHOCMAMU MIJIC MOGAMU OpuiHany ma nepekiady. 3 o2nady Ha ye
BUOKPEMNEHO AKMYAlbHi MeopemuyHi ma npaKmuyHi npooremu cy4acHozo Kinonepexiady, 30Kpema 30epexcenis
peanitl, KyYIbMYPHUX CUMB0IB, OOPEUHICHIb NEePeKIa0aybKux 000a6aHb Md ONyujeHb, NPAGUILHICMb 6UKOPUCTANH
JIEKCUKO-CPAMAMUYHUX 3aMiH 3a2al0M, HeoOXIOHICMb cmEopeHHs deDiniyill pi3HO8UOI8 8i0eo- ma aydionepekiaoy,
Kaacugikayiu ma cucmemamuzayii Memooig KiHonepexiaoy mouo.

30iticneno ananiz ocmanuix docriodcens y cepi Kinonepekaady. 3’sc08ano, wjo 3 YPAXyEAHHIM MO20, WO
KiHOnepexaao € Oiib GLIbHUM, HIJC XYOOICHIN NepeKiad, nepekaaday smyuleHull 80a8amucs 00 CKOpoyels, 30Kpe-
Ma OnyweHHs, 000A6aHHs MA NOMULOK (NOMUIKOBOI 3aminu ingopmayii). Tlpeomemom Oocrioxcenns y cmammi
sucmynaroms 3acobu nepekiady pomany ma Kinogiremy «llJooennux bpioscum [oiconcy 3 aneniticokoi mosu Ha
VKpaincoKy. 3aysagiceno, wjo uyepes aekcuuHi ma epamamuyni HegionogiOHOCMI HeCNOPiOHeHUX MO8 nepexaaoa
@inomy «Ll{ooennux bpiooicum [oiconcy nocy208y8ascs 1eKCUKO-epamMamuyHUMy 3aMiHaMU, nepecmanoBKamu, Ony-
WeHHAM (BUTYUEHHAM CNli8), KOHKDemu3ayi€ro, 8ibHUM NepekaiadoM, 000ABAHHAM Ci8, AHMOHIMIYHUM NEPEKIAOOM.
Ocobnusy ysazy npudineno inbHOMy nepexiady — 60a10My SUKOPUCIANHIO MAKOi nepexaadaybkoi mpanchopmayii
ma 6UNAaOKam, KOIU OPULTHATbHUL MEeKCm 8Mpayae cCMUCI08Ull CKIAOHuK. Biosnaueno, wo yacmo nepexiaoayesi
00800UNIOCS 3ACMOCO8YBAMU KOMOIHAYIT 0eKIIbKOX MPAHCHOPMayitt 0OHOUACHO: NepeCmano8Ka + 000asaHHs, nepe-
cmanoska + 3amina, onyujenta + Konkpemusayis, onyweHHs/000asanns + inbHull nepexiad, onyujeHns + 3amina,
sunyueHHa + 000a6aHHs.

Knwuosi cnosa: kinonepexnad, ayoiogizyanvhuil nepexiao, nepexiadaybki mpanchopmayii, Kinomexcm,
KIHOOUCKYpC.

Pavelieva A. K., Asaulenko V. V. The peculiarities of translation of the film “Bridget Jones's Diary” from
English into Ukrainian. Recently, in Ukrainian translation studies, scientists have taken interest in film translation.
Interpretation of audiovisual content has its own peculiarities and translation problems related to lexical, grammat-
ical, and cultural differences between the target language and source language. Therefore, the article highlights the
actual theoretical and practical problems of modern film translation: the preservation of realias, cultural icons, the
relevance of translation additions and deletions, the accuracy of usage of lexico-grammatical substitutions in general,
the necessity for the creation of definitions of varieties of video and audio interpretation, classifications and systema-
tization of film translation methods etc.

The author of the article has made the analysis of recent studies in the field of film translation and has outlined
the prospects of future research in this area. Since film translation is more loose than literary translation, the inter-
preter has to use abbreviations (omissions, additions and mistakes (inaccurate substitution of information). The
research subject in this article is translation methods of the novel and the film “Bridget Jones's Diary” when trans-
lating from English into Ukrainian. In particular, it is noted that because of lexical and grammatical contradictions
between unrelated languages, the translator of the film used lexico-grammatical substitutions, transposition of
words and phrases, omissions (elimination of words), substantiation, loose translation, addition of words, anto-
nymic translation. Special attention is paid to loose translation, in particular, to the proper use of such translation
transformations and cases where the original text loses its semantic constituent. It is noted that in most cases, the
film translator had to use combinations of several transformations simultaneously: transposition of words and
phrases + addition, transposition of words and phrases + substitution, omission, + substantiation, omission / addi-
tion + loose translation, omission + replacement, elimination + addition.

Key words: film translation, audio-visual translation, translation transformations, film text, film discourse.

npo0jeMu Ta OOIPYHTYBAHHSl BHJIA€ThCS aHAJI3 MEPEKIaAy 3 aHIIIHCHKOI MOBU Ha

akTyajabHocTi ii po3risay. Kinonepexian ik okpe-
Ma cdepa JOCIIDKEHHS OCTaHHIM YacoOM CTPIMKO
PO3BHUBAETECS Y BITUMZHSHOMY II€PEKIIAO3HABCTBI.
[epexian aymio-Bi3yaabHOrO KOHTEHTY Ma€ CBOI 0C00-
JIMBOCTI Ta CKJIQAHOII, ITOB’SI3aHI 13 JIEKCUYHUMHU,
rpaMaTu4HUMH, KYJIBTYPHUMH PO301KHOCTIMH MiX
MOBaMH OpHTiHATy Ta nepekiany. OcoOIrBO MiKaBUM

YKpaiHChKY TUX KiHO(UIBMIB, sIKi OyJ¥ 3HATI HA OCHO-
Bi XYJOXHIX TBOPIB, MEPEKIANCHUX YKPaTHCHKOKO
MOBOI. HaJIBaxJIMBOW0O MPOOIEMOI0 KiHOMEPEKIaay
B YKpaiHi € 30epeXeHHs peaiil Ta KyJIbTypHUX CHM-
BOJIIB MOBH OpUTiHAJY, JIOPEYHICTh IEpeKIagabKuxX
JOZIaBaHb Ta OIIYIIEHB, MPABIJIBHICTh BUKOPUCTAHHS
JIEKCUKO-TPaMaTHYHHUX 3aMiH 3aTrajioM.
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AHagi3 ocTaHHiX JocCTimKeHb i myOJiKamii.
Jlo mpobnemn kiHomepekiany B YKpaiHi 3BepTaiucs
M. A. Camkoga [8], I. I. Caumikin [9], H. O. Illy6enko
[11], T. B. XKypasens [3], A. B. UepnoBa ta A. A. ABa-
HecsH [10], A. I1. Menwnauk [6], [. B. Codienko Ta inmii.
Tak, A. I1. MenbHUK po3TIIsIa€ OCHOBHI TOHATTA Y che-
pi KiHOIEepeKIaay, BU3HAYAE HOro OCOOIMBOCTI, yCTa-
HOBJIFOE 00’€KT Ta OIUHUINIO Mepekiaay y chepi KiHoO,
a TaKOX OKPECIIOE MicIe KiHOTepeKIaay B i€papxid-
HIill CUCTeMI aynioBizyaJbHOTO Tiepekiany. OKpiM Toro,
Y 3a3HaYCHOMY JOCIIJKeHHI 3/11iCHEHO CIIpo0y BHpI3-
HEHHS MOHATH KiIHOAMCKYPCY Ta KIHOTEKCTy [6]. Y Hay-
koBit possinui T. B. XKypaBenb po3mexoBaHO TOHSIT-
TS «KIHOTIEPEKJIAT» Ta «ayHiOBI3yalbHUH IepeKIam,
BH3HAUYEHO iX TOJIOBHI 0COOJIUBOCTI, MPOCTEKEHO €TAIN
PO3BUTKY i CTAaHOBJICHHS PI3HUX BUMIB KiHOMEPEKIALY
B Ykpaini ta cBiTi [3]. A. B. Uepnona Ta A. A. ABane-
CSIH TiIKPECITIOI0Th, III0 Ha CHOTOAHI B YKPalHCHKOMY
KiHonepeKnani OCHOBHOIO HpO6JIeMOIO € He mpocTo
MDKMOBHE TPAHCKOJyBaHHS, a MlmeanypHe BIITBO-
PEHHSI KIHOTEKCTY VISl LiJIbOBOT ayAUTOPii IHIIOMOBHOT
CTHOKYJBTYpHOI Tpajauiii. JIOCHIIHUKHA 3’SICOBYIOTh
OCHOBHI NPOOJIEMH CYyYaCHOTO YKPalHCBKOTO KiHOIIe-
pexiany Ta BHOKPEMIIIOIOTh YMHHUKH, AKi HEOOXiTHO
BpaxoBYyBaTH y MPOLEC] IEpeKIay: BiK IepoiB, IX KyJlb-
TYpHHH piBEHb Ta COI[IANIHUH CTaTyc, CIEIU(iuHIN
TYMOD, KYJIBTYPHI TpaJHIIii, HEOOXiTHICTD «BMIIIATHCS»
B XpoHOMeTpax Towio [10].

Hespaxkatoun Ha Te, 110 B yKpaiHCbKOMY IepeKia-
JTO3HABCTBI 3pOCTa€E iHTEpeC 10 KiHOMEepeKa Ly, MUTaH-
Hs TepMiHoJorii, Kimacudikaimiif, METOIIB TepeKIamLy
TOLIO € HEIOCTaTHBO IOCIHIIPKEHUMH W MOTpedyroTh
yBaru HaykoBIiB. OCOOIMBO BXJIUBUM € TMPAKTHYHUN
PO3IIIsiA KIHOMEPEKIaay Ha MPHUKIAI aHTIIOMOBHHUX
KiHO(1JIbMiB.

®opmyJr0BaHHsI MeTH i 3aBaaHb cTarTi. MeTa
poOOTH — IOCIIKEHHSI CTI0C00iB Tepekiany KiHo]iib-
My «lllogennuk bpimkur JPKOHC» 3 aHITIIHCHKOT MOBH
Ha yKpaiHChKy. BiAMOBiIHO 10 MeTH 1eper HaMu 1ocTa-
IOTh Taki 3aBJAAaHHA JOCIIDKEHHS: CXapaKTepu3yBaTH
3acobu mepeknany kiHodinemy «lllomennuk bpimkut
JI>KOHC» 3 aHITTIHCHKOT MOBH Ha YKPaiHCHKY; MTOPIBHATH
0COOIMMBOCTI TIepeKyIagy POMaHy Ta XyIOKHBOTO (ijib-
My «lllopennuk bpimkut JHxoHeY.

IIpeamerom JOCHiIKEHHS BUCTYHAIOTh 3aco0u
nepeknaay pomany ta kiHoginemy «lllogennuk Bpi-
JOKUT J[PKOHC» 3 aHIITIMCHKOT MOBH Ha YKPaTHCBKY.

Teoperuuny ©0a3y i HAIIOrO JIOCIIDKEHHS
copmyBanmu mpani Takux BueHux, sk . 1. Pemxep,
JI. C. BapxynapoB, A. B. ®enopos, I'. laueuinanze,
T. A. Ka3zakosa, B. 1. Kapa6an, B. B. Konrinos, K. Paiic,
B. H. Komicapog [5], B. C. Bunorpanos [1], H. K. T'ap-
ooecekwii [2], T. b. Ko3ak [4], A. K. ITaBenneBa [7; 12]
Ta 1HIIII.

Buknag ocHOBHOro Martepiany AOCJTiTUKeHHS.
[lepexnan kKiHO(INBMIB — 1€ OOUH 13 BUIIB XYIOXKHBO-
ro IMepeKiamy, a oTxke, 3anucany iHdopMmario OyaemMo
aHaJIi3yBaTH i3 TOYKU 30py TpaHchopmarmiii, mo Oymu
BHKOPHUCTAaHI NIEpeKIIaiaueM.

Kinomnepekian € Oinbll BUIBHUM, HDK XyJIOXHIH, a
1HO/I HaBITh HAOIMIKAETHCS JI0 «BIILHOTO» MEPEKIIaIy.
3a3Bu4ail e MOB’sI3aHO 3 TUM, IIO MPH JTYyOIsHKI He00-
Xi/IHa TIeBHA CHHXPOHHICTB, 30iraHHs pyXy Ir'y0 aKTopiB

Ta TepekIagHux perrik. Came ToMy mepexiagad 3My-
[ICHUW CKOPOYYBAaTH TEKCT, TPAHC(HOPMYIOUH HOTO Tak,
o0 ayaioBuxij 30iraBcs 3 Bigeopsijom. Cepen ckopo-
YeHb BHPI3HSIOTH OIYIIEHHS, JONABAHHS Ta IMOMUJIKU
(mommkoBa 3amiHa iH(popMarii).

Uepe3 JiekCMYHI Ta TrpamMaTU4Hi HEBIJAMOBIIHOCTI
HECIIOpITHEHUX MOB mepeknagay ¢inemy «lllogeHHUK
Bpimxur JlkoHC» HalvacTiiie BHKOPHCTOBYBaB JIEK-
cuKo-rpaMaTtuuHi 3aminu. Hanpuxnan: “It all began
on New Year’s Day in my thirty-second year of being
single” — «l]a icmopia nouanaca na Hoeuti pix Ha
mpuoysimos 0pyeomy poyi MO€i camomuocmiy (CI0BO
“all” 3aMiHEHO Ha CIIOBO «iCTOPIs»; CIOBOCIIOIYYCHHS
“of being single” — Ha CIOBOCTIONYYCHHSI «MOET camo-
THOCTI»); “Excellent. I'm national laughing stock” —
«Yyooeo. A nayionanvuuii xioyuy» (CIOBOCIOTYYEHHS
“laughing stock” 3aMiHEHO CIIOBOM «KJIOYH).

Hepinko B mepexmani 3acTOCOBYIOTH TaKWH HpH-
oM, sk onytieHHs: “Every year she tries to fix me up
with some bushy-haired middle-aged bore and feared
this year would be no exception” — «lllopoxy eoHna
HAMA2AEMbCsl 36eCMu MeHe 3 AKUMOCH 3aHY0010, Yell
0eHb Mie He cmamu 8uKIo4eHHAM» (ONMyIIEHHS Yac-
TUHU TEKCTy, a TaKOXK 3aMiHa aHIIIHCHKOTO CIIOBA
“year” (pik) cIIOBOM «JeHb»); “I’'m joking, you daft
cow” — «A ocapmyio, Oyprenvka» (OMYIIEHHS CJIO-

“cow”); “By the way, the Darcy’s are here. They
brought Mark with them” — «/[o peui, nputimau J]ap-
ci, i Mapx meaicy (Tpancdopmaliisi onymeHHs, a TAKOK
3amiHa “are here” Ha Ji€CIOBO «IPpUHILITNY); Have we
got the most fantastic surprise for you” — «Mu npuzo-
My6anu nPUoIOMWAUGUL clopnpu3» (OIyLICHHS CII0-
BocriosryueHHs: “for you”); “And especially will not
fantasize about of particular person who embodies
all this things” — «Haiieonosniute, ne mpismu npo
JIOOUHY, Wo noeonye yci nepepaxosani pucuy; “You
don’t need to protect him. He's no friend of mine” —
«He npukpusaii tioco, mu ne opysiv; “Anyway, fuck
him. Listen, don't let him ruin our evening” — «Ta 6ic
3 Hum. He ncyemo naw geuipy.

IMpu mepexiani KiHO(UTBMIB MOXE 3aCTOCOBYBa-
TUCS TaKWi Croci0 mepexnany, sSK BUIbHHN TepeKial
(momunkoBHid), iHOAI 3 BHIAAKaMK TpaHchopMmarii
nepectaHoBky. CaMe TakuM YHHOM IIEPEKIIAJCHO
HACTYIHI pedeHHs: “Well, you’ve only just met her” —
«l xonu orc eu ecmuenu?y; “You career girls. Can't put
it off forever” — «Poboma pobomoio, ma uac nooymamu
npo maubymuew; “Right here. That was the moment”
«/licmanu. Habpuono. Tenep uu wuixonuw; “Ugh. He's
Just a big knob with no knob” — «Ox, vomy i y wma-
Hax Hivum noxeacmamucsy; “Everyone knows diaries
are just full of crap” — «¥ nvomy 6ci nuwyme OypHuyi»;
“I got back to town. A meetings come up” — «Meni mpe-
ba y micmo. Jlinosa 3ycmpiuy.

[IpumiTHO, 10 37A€0LIBIIOrO MEpeKIagadeBi KiHO-
dinemy «IlloperHnk Epl,Z[)KI/IT JI>KoHC»  TOBOAMIIOCS
3aCTOCOBYBaTH KOMOiHAmii JEKUTPKOX TpaHCopMmarii
OJTHOYACHO.

Haituacrimme nepexmagadi poOsITh NEepeCcTaHOBKH
CIIIB y pEUEHHI Ta 3aMiHIOIOTh OKpPEMIi CJIOBA Ha J0ped-
HilIN BapiaHTH 3 MOBHW nepekiany. Hampukman: “You
staying at your parents for New Year?” — «Tu ceam-
Kysamumeuwi Hogull pix 3 bamvkamu?» (IepecTaHOBKa
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CIIIB y PEUYCHHI Ta 3aMiHa CJIOBa “‘staying” Ha «CBSITKY-
BaTHMeN»); “Once again I found myself on my own
and going to my mother’s annual turkey curry buffet” —
«A 3n06y 3anuwmunaca cama i nooanacs 0o mamepi
ma it mpaouyitinoi inouuxu y coyci kapi» (JIEKCUKO-Tpa-
MaTHYHI 3aMiHH + MIEPECTAaHOBKH CJIiB y PEUCHHI).

“I thought you said she was thin” — «Tu ckasas,
wo eona cmpynkay. L5 perika 3acBiguye, mo nepe-
KJIaJlad 3aCTOCYBaB OIYLICHHS YAaCTHHH PEYCHHS, a
TakoX TpaHc]opMallito KOHKpeTm3amii (aHrmiicbke
cioBo “thin” (Xynuil) KOHKPETH30BaHO YKPaiHCHKUM
CCTPYHKHI).

[HKoNMM mepekiagadi MOETHYIOTH JOIaBaHHSA abo
OITYIICHHS CIIiB 3 BUILHUM MEPEKIIaJI0M YaCTHHH PEUCH-
HS 4M perutiku: “Human-right barrister. Pretty nasty
beast, apparently” — «Bin adeoxam i3 npas n00uHuU.
Iesno 3nuil, sax nec»; “Yes, well, perhaps it’s time to
eat” — «l'apazod, nesrno uac 00 cmosuyy (OIMyIIEHHS CII0-
Ba “yes” mpHW INepekiaji + BUIBHUI MepeKian apyroi
YACTUHU PEUCHHS).

“Wish I could be lying with my head in the toilet
like a normal people” — «/ 6u kpawe 3apas nocuoina
Y 6ani, ax yci HopmanvHi ar0ou». Y Wil perunini npu
NepeKaal 3 aHNIIHChKOI MOBU Ha YKpPAiHCHKY 3aCTOCO-
BaHO TpaHc(opMalio 3aMiHd, 30kpema: “lying” — Ha
«mocuainay; onymenas (“with my head”); BinpHOTO
nepekiaay (MOMUIIKH): 3aMicTh “toilet” cioBo «BaHHAY;
JIOZIABAHHS CJIOBA «YCI».

“I just want to staple things to her head” — «Meni
Max i xouemvcsi RyCmumu iti Ha 207108 WOCh BANCKEH.
TyT BHKOPHCTAaHO NEPECTAaHOBKY Ta JIOJABaHHS CIIOBA
(«BaXKKe»).

“Will persevere with resolution to find a nice sensible
man” — «3a nianom A mar0 wykamu nopsoHo2o i uym-
AUB020 XA0RYAY. Y TepeKiali miei peruIik nepekia-
Jlad TIOCIYTYBaBCsl TpaHC(HOpMAIII€0 J10JJaBaHHS CIIiB, a
TAKOX 3aMIHOIO CJIOBA “man” Ha «XJIOIEIbY.

“I could say, in all honesty, ['ve ever quite forgiven
him” — «He mooxcy ckazamu, uwo npobauus iomy».
TyT BUKOpUCTaHO MPUHOM AHTOHIMIYHOTO MEPEKIATLy
(MOXY CKa3zaTH — HE MOXY CKa3aTH), a TAKOK OIYIICHHSI
cimiB (“I”, “in all honesty™).

“I hope he’s good enough for our little
Bridget” — «Cnoodisaiocs 6in cionuii bpioscumy. Bin-
TBOPEHHIO PEIUTIKK TMOCHpHUsiIa TpaHcopMallis ormy-
meHHs ciosa (“little”), a Takok 3aMiHa — CJIIOBOCIIONY-
4yeHHA “good enough” cJI0BOM «TiqHHIT».

“Put on some more make up” — «binvuie mMaxisicy
nepeo egipomy. Ilpu nepeknai i€l peruTiku crocTepi-
raeMo BHJIYYCHHS CIIOBOCIIONYYEHHS “‘put on” Ta moaa-
BaHHS CJIOBOCIIOIYYCHHSI «IIepe]l ehipom.

“No. I like you very much — just you are” — «Tak.
Tu meni nooobacuics, maxa axa €». Y nonranomy ¢par-
MEHTI 3aCTOCOBAaHO TpaHCc(OpMaIlii BUITyYSHHS CIIOBO-
croiydeHHs “‘very much”, a TakoXX aHTOHIMIYHOTO
MepeKIIaay: ciaoBo “no” (Hi) MepeKiIaacTbCsl yKpain-
CBKOIO «TaK».

“I have to say, this really is the most incredible
shit” — «lle naticmaunima cuooma, uio s ie». TyT cro-
crepiraemo BuiydeHHs ciiB “I have to say”, “really”;
JIO/TaBaHHS YaCTUHH PEUCHHS («IIIO 5 iB»); a TAKOXK BiJIb-
Hull epexnay (“the most incredible shit” — Haiicmauni-
11a Tu0Ta).

[IpoanamizoBani mepekiajanbki Tpanchopmarii

MOJKHA ITOKa3aTH y BUIVISL AlarpaMu:

Tpauncdopmanii, o Oyjam BuKopucTaHi
Nnpu nepekJaji kinopiaomy
“Ilonennnk bpimkut oHc” ykpaiHCEK0I0 MOBOIO

¥

21

2 32

B Jlexcuko-rpamaTiyHi 3aminu, 19% (9 ox.)
® [IepectanoBku, 9% (4 oxa.)

¥ Onywensst, 32% (15 ox.)

® Konkperuszanis, 2% (1 ox.)

B Binbuuit nepexuian, 21% (10 ox.)

® JlogaBanus ciiB, 13% (6 o11.)

= AHTOHIMIYHMIT nepexnan, 4% (2 ox.)

Puc. 1. Tpancpopmanii, mo 0y1u BUKOpPUCTaHI Npu
nepexkJaii kinopinbmy «lllonennuxk bpixxur dxounc»
3 aHIIiHCHKOT MOBH Ha YKPaiHCHKY
(y BiicoTKOBOMY CIiBBiTHOIICHHI)

Sk 3acBimguye jgiarpama, BiJICOTKOBE CITiBBiJIHOIICH-
Hs pi3HHX TpaHchopMmaiil mpu nepexnai KiHoQiabMy
«Illonennuk bpimxut JoHC» yKpaiHCHKOIO MOBOIO
BUIUISAJIAE€ TAK:

— JIEKCUKO-TrpaMaTHyHi 3aMiHu — 19%;

— mepecTaHoBKU — 9%;

— ONyLIeHHA (BWIIy4eHHS cliB) — 32%;

— KoHKpeTu3aiis — 2%;

— BUIbHUI iepexan — 21%;

— JomaBaHHS caiB — 13%;

— aHTOHIMIYHMU Tiepekian — 4%.

BHCHOBKH Ta NMepCcHeKTHBH MOJAJBIINX I0CTi-
JUKeHb Y HbOMY Hampsimi. [IpoaHamizyBaBIIN Kijb-
KICHUW Ta SKICHWI CKJIaJ] TpaHc(opMmalliil y mpoieci
nepexiany Tekcty kiHodinemy «lllogenrunx bpimxut
JI>KOHC», TOXOAMMO BUCHOBKY, 110 OCHOBHE 3aBIAaHHSA
nepekiaay KiHouIbMy — mepeiaTtd TEeKCT Tak, mo0
perutiku 1y0sepa BUXOUIN OJHOYACHO 3 BIATIOBITHUM
BiZIe0300paxkeHHsIM 1 caM (iTbM HEe IEepeTBOPIOBAB-
Csl HA CYLLUIBHHH TEKCT, a TOMY KOPHCTYIOTHCS TUMHU
BHJIaMU TpaHC(hopMalliid, 32 JOMOMOTOK SKHX MOX-
Ha OUIBII CTHUCIIO Ta MAaKCUMAaJbHO IMOBHO ITEpeaaTu
MIS1a4eBl MepeKiajicHuii Tekct pemnik. OCHOBHUMHU
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3 HUX €: JICKCUKO-TpaMaTH4Hi 3aMiHH, NEPECTaHOBKH, [TopiBHsUIIBHMI aHAIII3 MEPEeKIaay POMaHy Ta KiHO-
ONylIeHHS (BWIYYCHHs CIIiB), KOHKpeTH3alis, Biib-  Qinemy «lllomennuk Bpimkut KOHC» MOXe cTaTh
HUW TEPeKIaj, J0laBaHHs CIIiB, aHTOHIMIYHUU Mepe-  MPEeIMETOM MOJabIINX JOCHIKCHb Yy cepi nepekiia-
kiaja. [IpuMiTHO, IO 4acTO mepeKiIagady BHKOPUCTOBYE — NO3HaBCTBA. Kpim Toro, Baptumu yBaru Oynu © HOBI
KOMIUTIEKC TpaHC(OpMAIill, YUM JOCATaE€ CKOHACHCO-  CHPOOH MEPEeKNIaay YKPalHCHKOI0 MOBOIO SIK TBOPY, Tak
BaHOCTI IIepeIaBaHOI JTyMKH. 1 KiHO(1TEMY.
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